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HOW ONE TWISTS AND TURNS IT

Stereoplay Magazine - Germany 1988

It doesn't matter if it is ""Lui' or “"Schoner Wohnen"
(German Design and Home magazines) since a couple of
months, all these magazines are talking about a company
in Berlin called Burmester. Is the rest of the world doing
nothing? Stereoplay decided to investigate amplifiers
made in Norway, America and Australia and the rest of
Berlin.

Kostas Metaxas' first appearance with his Power Amplifier Iraklis (Test 10/1987 Absolute
Spitzenclasse) was a great success. They noisy Phono input of his Charisma preamplifier
however caused a few raised eyebrows with a couple of reviewers. According to the
manufacturer, they have found a way for their masterpiece Opulence preamplifier to
overcome this problem by using a single input for MM which can also amplify the micro
currents from a Moving Coil cartridge.

In any case, the many inputs on the mainframe, the long list of Metaxas options allow the
Audiophile purchaser of this 13,000Dm "naked" beauty unprecedented extra options. Even
the additional DC protection circuit, which automatically disconnects the outputs, is only
available at an additional cost. Other options offered by Metaxas are additional phono inputs
for MM or MC, a professional microphone mixer, VU meters with built in test generator and
headphone amplifier, and even a batter power supply for the "Opulence -in-the-field"
operation.

Already the power supply in its basic form is extraordinary, in its own case made from U-
boat steel (corrosion resistant and antimagnetic) with no less than 3 large toroid
transformers feeding 6 extremely expensive as well as quick Siemens computer grade
capacitors for extraordinary 'paradise-like' filtering. Then there is another level of
Roederstein capacitors, which add additional filtering in front of the discrete transistor
regulators, which maintain absolute voltage stability to a single amplifier stage.

But the important thing is that the music signals are allowed to be 'short and direct'. If they
are coming from the phono input, the gain will be raised and equalised before encountering
a volume control preceding an output stage with a very low output impedance which
guarantees that even transmitting the signal through long cables will not disturb the musical
performance.

The sensitive nature of the volume control requires fine, gradual movements. Two separate
potentiometers, which are not ganged must, be individually adjusted by the listener to suit
his taste. The impedance is for easier as 6 different values of impedance can be switched in,
and are characterised by a slight click sound as they are increased to 100k Ohms. Only after
extensive experimentation, did our reviewers find that 47K was the best value. You can set
the value below 47K for MC cartridges, but with only 69dB signal to noise ratio, here we
found some excessive residual noise.



Before our reviewers could go further into this, they were extremely pleasantly surprised by
the first listening tests of the Opulence with the Accuphase DC Reference. Even with the
extreme wiring runs of twin 5 metres of RG214 cables from the Opulence to the Burmester
850 (Power amplifier), the CD sounded as musically transparent as when the CD Player's
own output was connected directly to the Power Amplifier driving the Apogee Diva
loudspeaker. From this particular moment on, 'the miracle' from Metaxas brought out high
frequency information with such clarity, which was never before heard.

While the Reference preamplifier Burmester 808 Mk3 reproduced the difficult to control
extreme beat of the bass guitar with an authenticity in the listening room, the shimmer of
the metal of the percussion instruments smooth and uninterrupted and the chords of the
piano without any problem, the Opulence allowed us even more glimpses of the pianist
actually striking his keys, how the resonant chords would decay and even how the felt
dampers attenuated the vibration of the strings according to the position of the pedals.

Using the Reference MM system Shure Ultra 500 cartridge enabled us to experience the
Opulence to even higher levels. The title "step in time" from Sheffield LP "I've got the music
in me", was a sheer pleasure to listen to. Even more alive, more rhythmically dynamic than
via the Burmester 808, the pulse of the bass drum was yet freer. The sounds of the Tom
Toms clearer, the Snare and the High Hat so extremely clear that we had the feeling that
we could hear the vibrations travelling through their tripods.

After we changed to the LINN LP12 with its own low output MC system KARMA, we were
brought back to earth. The pianissimo passages of the Fourth Mahler Symphony (Denon LP)
sounded as through the orchestra in their acoustic space were up to their knees in noise.
This is because despite a few fortissimo passages in this work, the music is generally very
low. This gives us the impression that the Opulence is not suitable for low output moving
coil cartridges.

Anyway, using CD and MM inputs with their far above average performance has given the
reviewers a lot of pleasure because they believe that in almost every respect, it would put
the Burmester to shame.

We still would not be ready to make a purchase recommendation of the product from the
results of our tests and its slight eccentricity, but believe that each person should ultimately

judge this for themselves. Isn't the absolute in High End anyway such an indulgence?

RATING: CD & MM - STEREOPLAY REFERENZ







































HOW ONE TWISTS AND TURNS IT

<OPULENCE=>

Stereoplay Magazine - German

It doesn't matter if it is "Lui" or "Schoner Wohnen" (German Design and Home magazines)
since a couple of months, all these magazines are talking about a company in Berlin called
Burmester. Is the rest of the world doing nothing? Stereoplay decided to investigate
amplifiers made in Norway, America and Australia and the rest of Berlin.

Kostas Metaxas' first appearance with his Power Amplifier Iraklis (Test 10/1987 Absolute
Spitzenclasse) was a great success. They noisy Phono input of his Charisma preamplifier
however caused a few raised eyebrows with a couple of reviewers. According to the
manufacturer, they have found a way for their masterpiece Opulence preamplifier to
overcome this problem by using a single input for MM which can also amplify the micro
currents from a Moving Coil cartridge.

In any case, the many inputs on the mainframe, the long list of Metaxas options allow the
Audiophile purchaser of this 13,000Dm "naked" beauty unprecedented extra options. Even
the additional DC protection circuit, which automatically disconnects the outputs, is only
available at an additional cost. Other options offered by Metaxas are additional phono inputs
for MM or MC, a professional microphone mixer, VU meters with built in test generator and
headphone amplifier, and even a batter power supply for the "Opulence -in-the-field"
operation.

Already the power supply in its basic form is extraordinary, in its own case made from U-
boat steel (corrosion resistant and antimagnetic) with no less than 3 large toroid
transformers feeding 6 extremely expensive as well as quick Siemens computer grade
capacitors for extraordinary 'paradise-like' filtering. Then there is another level of
Roederstein capacitors, which add additional filtering in front of the discrete transistor
regulators, which maintain absolute voltage stability to a single amplifier stage.

But the important thing is that the music signals are allowed to be 'short and direct'. If they
are coming from the phono input, the gain will be raised and equalised before encountering
a volume control preceding an output stage with a very low output impedance which
guarantees that even transmitting the signal through long cables will not disturb the musical
performance.



The sensitive nature of the volume control requires fine, gradual movements. Two separate
potentiometers, which are not ganged must, be individually adjusted by the listener to suit
his taste. The impedance is for easier as 6 different values of impedance can be switched in,
and are characterised by a slight click sound as they are increased to 100k Ohms. Only after
extensive experimentation, did our reviewers find that 47K was the best value. You can set
the value below 47K for MC cartridges, but with only 69dB signal to noise ratio, here we
found some excessive residual noise.

Before our reviewers could go further into this, they were extremely pleasantly surprised by
the first listening tests of the Opulence with the Accuphase DC Reference. Even with the
extreme wiring runs of twin 5 metres of RG214 cables from the Opulence to the Burmester
850 (Power ampilifier), the CD sounded as musically transparent as when the CD Player's
own output was connected directly to the Power Amplifier driving the Apogee Diva
loudspeaker. From this particular moment on, 'the miracle' from Metaxas brought out high
frequency information with such clarity, which was never before heard.

While the Reference preamplifier Burmester 808 Mk3 reproduced the difficult to control
extreme beat of the bass guitar with an authenticity in the listening room, the shimmer of
the metal of the percussion instruments smooth and uninterrupted and the chords of the
piano without any problem, the Opulence allowed us even more glimpses of the pianist
actually striking his keys, how the resonant chords would decay and even how the felt
dampers attenuated the vibration of the strings according to the position of the pedals.

Using the Reference MM system Shure Ultra 500 cartridge enabled us to experience the
Opulence to even higher levels. The title "step in time" from Sheffield LP "I've got the music
in me", was a sheer pleasure to listen to. Even more alive, more rhythmically dynamic than
via the Burmester 808, the pulse of the bass drum was yet freer. The sounds of the Tom
Toms clearer, the Snare and the High Hat so extremely clear that we had the feeling that
we could hear the vibrations travelling through their tripods.

After we changed to the LINN LP12 with its own low output MC system KARMA, we were
brought back to earth. The pianissimo passages of the Fourth Mahler Symphony (Denon LP)
sounded as through the orchestra in their acoustic space were up to their knees in noise.
This is because despite a few fortissimo passages in this work, the music is generally very
low. This gives us the impression that the Opulence is not suitable for low output moving
coil cartridges.

Anyway, using CD and MM inputs with their far above average performance has given the
reviewers a lot of pleasure because they believe that in almost every respect, it would put
the Burmester to shame.

We still would not be ready to make a purchase recommendation of the product from the
results of our tests and its slight eccentricity, but believe that each person should ultimately

judge this for themselves. Isn't the absolute in High End anyway such an indulgence?

RATING: CD & MM - STEREOPLAY REFERENZ
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